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CURTAINS UP ON PUTTING A PERFORMANCE TOGETHER
Every DCT performance you see is the result of many people working together to create a play. You see the 
cast perform on stage, but there are people behind the scenes that you do not see who help before, during, 
and after every production.
 
The WRITER/ADAPTOR 
Creates a script that combines the story, the music, and the creative vision of the director. 

The DIRECTOR 
Determines the overall look of the performance.
Guides the actors in stage movement and character interpretation.
Works with designers to plan the lights and sounds, scenery, costumes and make-up, and stage actions.
 
The DESIGNERS 
Plan the lights, sounds, scenery, costumes, make-up, and actions to help bring the director’s vision to life. 
There are also designers who work to create the posters, advertisements, programs, and other media for the 
performance.
 
The STAGE MANAGER 
Before the performance, they create a cue sheet to guide the crew in getting set pieces on and off the stage 
during the performances.
During the performance, the stage manager uses this cue sheet to direct people and things as they move on 
and off the stage.
 
The CREW 
Build and operate the scenery, costumes, props, and light and sound during the performance. 
 
The PUPPETEERS 
The people who manipulate the puppets so that they come to life in a performance.

The CAST 
Includes all of the performers who present the story on stage.
 
The AUDIENCE 
That’s right! There can be no performance without you—the audience. The role of the audience is unique 
because you experience the entertainment with the performers and backstage crew. You are a collaborator 
in the performance and it is important to learn your role so you can join all the people who work to create 
this Dallas Children’s Theater production.

DIRECTOR STAGE
MANAGER

DESIGNER
ACTOR
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CURTAINS UP ON THE ROLE OF THE AUDIENCE
Watching a play is different from watching television or a sporting event. When you watch T.V., you may 
leave the room or talk at any time. At a sporting event you might cheer and shout and discuss what you’re 
seeing. Your role as a member of the audience in a play means you must watch and listen carefully because:

• You need to concentrate on what the actors are saying.
• The actors are affected by your behavior because they share the room with you. Talking and moving 

around can make it difficult for them to concentrate on their roles.
• Extra noises and movement can distract other audience members.

                            

 

Are you ready for your role in this performance?
Check the box next to the statements that describe proper etiquette for an audience
member.
 

Try your best to remain in your seat once the performance has begun.

Share your thoughts out loud with those sitting near you. 

Wave and shout out to the actors on stage. 

Sit on your knees or stand near your seat.

Bring snacks and chewing gum to enjoy during the show. 

Reward the cast and crew with applause when you like a song or dance, and at the end of the show. 

Arrive on time so that you do not miss anything or disturb other audience members when you are 
being seated. 

Keep all hands, feet, and other items out of the aisles during the performance.

G
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CURTAINS UP ON THE ROLE OF THE AUDIENCE (contd.)
1. Draw a picture of what the audience might look like from the stage. Consider your 

work from the viewpoint of the actors on stage. How might things look from where 
they stand?

2. Write a letter to an actor telling what you liked about their character.

3. Write how you think it might feel to be one of the actors. Are the actors aware of the 
audience? How might they feel about the reactions of the audience today? How would 
you feel before the play began? What about after the show ends? 

4. Which job would you like to try? Acting, Directing, Lighting and Sounds, Stage 
Manager, Set designer, Costume designer, or another role? What skills might you need 
to complete your job

G
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CURTAINS UP ON THEATER VOCABULARY
ACTOR/PUPPETEER   any theatrical performer whose job it is to portray a character

CAST  group of actors in a play

CENTER STAGE the middle of the stage

CHARACTER any person portrayed by an actor onstage. Characters may often be people, animals,  
 and sometimes things.

CHOREOGRAPHER the designer and teacher of the dances in a production

COSTUME DESIGNER  the person who creates what the actors wear in the performance

DIRECTOR the person in charge of the actors’ movements on stage

DOWNSTAGE the area at the front of the stage; closest to the audience

HOUSE where the audience sits in the theater

LIGHTING DESIGNER the person who creates the lighting for a play to simulate the time of day and the  
 location

ONSTAGE the part of the stage the audience can see

OFFSTAGE the part of the stage the audience cannot see

PLAYWRIGHT the person who writes the script to be performed. Playwrights may write an original  
 story or adapt a story by another author for performance.

PLOT the story line

PROSCENIUM the opening framing the stage

PROJECT to speak loudly

PROP an object used by an actor in a scene

PUPPET  a movable model of a person or animal that is used in entertainment and is moved  
 either by strings from above, or by a hand inside it.

SET the background or scenery for a play

SETTING the time and place of the story

SOUND DESIGNER the person who provides special effects like thunder, a ringing phone, or crickets  
 chirping

STAGE CREW the people who change the scenery during a performance

STAGE MANAGER the person who helps the director during the rehearsal and coordinates all crew  
 during the performance

UPSTAGE the area at the back of the stage; farthest from the audience
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CURTAINS UP ON A BRIEF HISTORY OF PUPPETRY
Puppetry, like music and dance, is an ancient art ever evolving and renewing itself.
A puppet is an inanimate figure that is caused to move by human effort before an audience. The four most 
common kinds of puppets are:

GLOVE OR HAND PUPPETS
Operated from below the stage

ROD PUPPETS
Manipulated from below the 
stage or from directly behind the 
playing area, as in Black Theatre

SHADOW PUPPETS 
Operated from below the stage behind a 
screen or curtain. Light shines through the 
holes to create a shadow on the screen

MARIONETTES OR STRING PUPPETS
Manipulated from above the stage.

Hobey Ford
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CURTAINS UP ON A BRIEF HISTORY OF PUPPETRY (CONT’D.) 
Puppets exist in a wide variety of types, and may be two- or three-dimensional. They vary in size from finger 
puppets to larger-than-life size, and range from the simplest shapes to elaborately articulated figures.

The origins of puppetry are veiled in antiquity, but it is known that primitive peoples made puppets long 
before the invention of writing. Puppets probably served a function in the ritual magic practices by early 
man. Extensive use of puppetry for religious purposes is recorded in every subsequent civilization.

For centuries, puppetry was effectively utilized in the church, but gradually some of the comic characters 
and scenes, originally introduced to lighten the miracle plays, got out of hand and became offensively 
boisterous and vulgar. Eventually, puppets were totally expelled from the church. Henceforth, the art of 
puppetry was practiced in the streets, fairgrounds, inns, and later, when it had gained status again, in 
theaters of its own. In the present day it has returned to some churches. Whatever the setting, audiences 
have always responded wholeheartedly to those qualities unique to the art.

When operated with skill and artistry, puppets can convey with great intensity every emotion known to 
humankind, distilling the essence of feelings common to everyone. Puppets eloquently express the gamut 
of dramatic styles, from slapstick to riotous comedy to heart rending pathos and soul wrenching drama.

CURTAINS UP AFTER THE PERFORMANCE 
Attending a play is an experience unlike any other entertainment experience. Because a play is presented 
live, it provides a unique opportunity to experience a story as it happens. Dallas Children’s Theater brings 
stories to life though its performances. Many people are involved in the process. Playwrights adapt the 
stories you read in order to bring them off the page and onto the stage. Designers and technicians create 
lighting effects so that you can feel the mood of a scene. Carpenters build the scenery and make the 
setting of the story become a real place, while costumers and make-up designers can turn actors into 
the characters you meet in the stories. Directors help actors bring the story to life and make it happen 
before your very eyes. All of these things make seeing a play very different from movies, television, videos, 
computer games, DVDs, or streaming versions of stories.

Hold a class discussion when you return from the performance. Ask students the  
following questions and allow them to write or draw pictures of their experience at DCT. 

• What was the first thing you noticed when you entered the theater?
• What did you notice first on the stage?
• What about the set? Draw or tell about things you remember. Did the set change during the play? How 

was it moved or changed?
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CURTAINS UP AFTER THE PERFORMANCE (CONT’D.)
• Was there any space besides the stage where action took place?
• How did the lights set the mood of the play? How did they change throughout? What do you think the 

house lights are? How do they differ from the stage lights? Did you notice different areas of lighting?
• What did you think about the costumes? Do you think they fit the story? What things do you think the 

costume designers had to consider before creating the costumes?
• Was there music in the play? How did it add to the performance?
• What about the actors? Do you think they were able to bring the characters to life? Did you feel caught 

up in the story? What things do you think the actors had to work on in order to make you believe they 
were the characters?

CURTAINS UP ON ADAPTATION 
An adaptation is a change made in something so that it can fit a new use. PADDINGTON SAVES 
CHRISTMAS is an adaptation of characters from books, which are meant to be read, into a play, which is 
meant to be performed and viewed. Rockefeller Production’s Scriptwriter Doug Kmiotek, working with 
Producer Jonathan Rockefeller, took elements of the work of author Michael Bond and adapted it so that it 
could be performed for an audience on stage.

Consider these questions for discussion before you attend the DCT production:

• What kinds of things did Jonathan Rockefeller and scriptwriter Doug Kmiotek have to consider in writing 
a script about the character, Paddington?

• If he was alive today, what kinds of things would Michael Bond be concerned about with an adaptation 
of his stories?

• Do you think the performance will be shorter or longer than the books?
• What will the characters look like? How will they match the images described by Michael Bond? What 

differences can you expect?
• What about the stories? What changes might you expect in adapting them for the stage? Why would 

these changes be necessary?

After the performance, consider these questions:

• Were there any characters or events that were in the books but not in the play? Why do you think these 
choices were made?

• Did the changes make the story stronger or was it weaker because of them?
• What do you think the set, puppet designers, and puppeteers need to consider when bringing the story 

to the stage?
• What things helped to tell the story on stage?

Use the following template to illustrate the similarities and differences between 
Michael Bond’s stories and DCT’s performance of PADDINGTON SAVES CHRISTMAS.G
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CURTAINS UP ON THE AUTHOR
"When I was small I never went to bed without a story. But I doubt my mother ever pictured 
me writing for a living. In fact, when I eventually gave up working for the BBC in order to write 
full time, I think both my parents were worried that I had given up a nice, safe job for what 
sounded to them like a very precarious existence."
- Michael Bond 

MICHAEL BOND was born in Newbury, Berkshire, England on January, 
13th, 1926. He was educated at Presentation College, Reading. During 
World War II, Michael Bond served in both the Royal Air Force and the 
Middlesex Regiment of the British Army.

He began writing in 1945 and sold his first short story to a magazine 
called London Opinion. This experience helped him decide that he 
wanted to be a writer.
It was while Michael Bond was working as a television cameraman for 
the BBC that he first came up with the idea for Paddington, and he 
recalls in his own words how this came about:

"I bought a small toy bear on Christmas Eve, 1956. I saw it left on a shelf 
in a London store and felt sorry for it. I took it home as a present for my wife Brenda and named it Paddington 
as we were living near Paddington Station at the time. I wrote some stories about the bear, more for fun than 
with the idea of having them published. After ten days, I found that I had a book on my hands. It wasn’t written 
specifically for children, but I think I put into it the kind of things I liked reading about when I was young."

Michael Bond sent the book to his agent, Harvey Unna, who liked it and after sending it to several 
publishers, it was eventually accepted by William Collins & Sons (now Harper Collins). The publishers 
commissioned an illustrator, Peggy Fortnum, and the very first book A Bear Called Paddington was 
published on October 13th, 1958. After the first Paddington book was accepted, Michael Bond went on 
to write a whole series and by 1965, his books were so successful that that he was able to give up his job 
with the BBC in order to become a full-time writer.

Since the first publication, the Paddington books have sold more than thirty-five million copies 
worldwide and have been translated into over forty different languages, including Latin.

With his extraordinary flair for developing characters, Michael Bond has written much more besides 
Paddington including children’s television series The Herbs, books about a guinea pig called Olga da 
Polga and a series of adult novels about a French detective turned food guide inspector, Monsieur 
Pamplemousse. In total, Michael Bond has written almost 150 books, including his autobiography Bears 
and Forebears.

In 1997, Michael Bond was awarded an OBE for services to children’s literature and this was followed by a 
CBE in the Queen's Birthday Honours in 2015. 

For the last 37 years of his life, Michael Bond lived in London, not far from Paddington Station where it all 
began. He continued to write until shortly before he died on 27th June 2017, aged 91.

Excerpted from: paddington.com/us/back-in-1958/michael-bond/

http://paddington.com/us/back-in-1958/michael-bond/
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CURTAINS UP ON THE PLAYWRIGHT
JONATHAN ROCKEFELLER: 
Acclaimed American/Australian producer, director and writer. Creator of 
family entertainment.

Original Works include: Disney's Winnie the Pooh: The New Musical Stage 
Adaptation, The Very Hungry Caterpillar Show, Paddington Gets In a Jam, Elmer 
the Patchwork Elephant Show, Mr. Men & Little Miss On Stage, and That Golden 
Girls Show!: A Puppet Parody. More information: rockefellerproductions.com

Series: That Golden Girls Show! A Puppet Parody.
Now playing on Broadway on Demand

Shorts: Boy From the Blue Room, True Confessions of a Movie Addict, 
Satisfaction, Borrowed Time, Sogno d'Amore, and 10 Little Rubber Ducks (animation).  
17 film festival wins.

Books: I Want to be an Artist

Advertising: Cannes Lion nomination, Gold Effie, and MFA Awards Finalist.

Excerpted from: jonathanrockefeller.com

Want to learn more about Jonathan Rockefeller’s creative process?  Check out these interviews he did 
(regarding The Very Hungry Caterpillar Show):

theatermania.com/off-broadway/news/5-questions-hungry-caterpillar-rockefeller_83122.html

broadwayworld.com/off-broadway/article/BWW-INTERVIEWS-Jonathan-Rockefeller-Creator-Producer-Of-
THE-VERY-HUNGRY-CATERPILLAR-SHOW-Chats-to-BWW-Sydney-Following-The-Successful-Debut-In-Ne-
w-York-20160515

http:// jonathanrockefeller.com
http://theatermania.com/off-broadway/news/5-questions-hungry-caterpillar-rockefeller_83122.html
http://broadwayworld.com/off-broadway/article/BWW-INTERVIEWS-Jonathan-Rockefeller-Creator-Producer-Of-THE-VERY-HUNGRY-CATERPILLAR-SHOW-Chats-to-BWW-Sydney-Following-The-Successful-Debut-In-New-York-20160515
http://broadwayworld.com/off-broadway/article/BWW-INTERVIEWS-Jonathan-Rockefeller-Creator-Producer-Of-THE-VERY-HUNGRY-CATERPILLAR-SHOW-Chats-to-BWW-Sydney-Following-The-Successful-Debut-In-New-York-20160515
http://broadwayworld.com/off-broadway/article/BWW-INTERVIEWS-Jonathan-Rockefeller-Creator-Producer-Of-THE-VERY-HUNGRY-CATERPILLAR-SHOW-Chats-to-BWW-Sydney-Following-The-Successful-Debut-In-New-York-20160515
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CURTAINS UP ON DISCUSSION
Use the following questions to lead a discussion with students after attending DCT’s performance of 
PADDINGTON SAVES CHRISTMAS.

• Why is Paddington’s neighbor, Mr. Curry, hesitant to open his front door when someone knocks?
• How does Mr. Curry treat Paddington?
• What has Paddington come to borrow?
• What happens to the cake for Aunt Matilda? What does Paddington do to fix the problem?
• Why does Mr. Curry want Paddington to stay?
• How is Paddington’s and Mr. Curry’s chore list different?
• What does Paddington think will help make Aunt Matilda smile?
• Describe what happens as Paddington attempts to complete the chores.
• What happens when Aunt Matilda knocks on the door?
• How does Aunt Matilda treat her nephew, Mr. Curry?
• What does Paddington do to help distract Aunt Matilda?  
• What happens to the last cake for Aunt Matilda?
• How does the play end?   

 
CURTAINS UP ON WRITING
Paddington has had another grand adventure in London. It’s time to send a letter back to Peru and tell Aunt 
Lucy all about what has happened since the last time he wrote. In this activity, students will write a letter (or 
draw pictures) that details the beginning, middle, and end of PADDINGTON SAVES CHRISTMAS.

LETTER TO AUNT LUCY

You will need:
• Pencil (or crayons, markers, etc. for drawing)
• Letter to Aunt Lucy template

As a class, discuss PADDINGTON SAVES CHRISTMAS. Ask students to explain what happened at the 
beginning, middle, and end of the play. Brainstorm about what other information might be needed when 
writing a letter to Paddington’s aunt (things like explaining who Mr. Curry is to Paddington, for example). 
Have students decide if they will tell the story from Paddington’s perspective (third person) or from their 
own perspective (first person). Utilizing the Letter to Aunt Lucy template, instruct students to write their 
letters (or draw pictures). When everyone is done, have students share their letters with the class. Talk about 
the similarities and differences of the letters (especially if some students chose first person and others third). 
Extend this activity by writing a letter back to Paddington from Aunt Lucy…what might she say to her 
adventurous nephew in response?

Want to dive deeper into letter writing? Check out this site that lists picture books filled with letters 
readbrightly.com/childrens-books-to-teach-letter-writing/ and pick a few to read to your class!    

http://readbrightly.com/childrens-books-to-teach-letter-writing


 

Date: 

Greeting: 

Beginning: 

Middle: 

End: 

Closing: 

Signature: 

Created by: Jessica Colaw
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CURTAINS UP ON FUN WITH SCIENCE                
Whoops! Paddington put too much baking powder in Aunt Matilda’s cake and has created a 
cake-tastrophe! Although what happens to the cake in PADDINGTON SAVES CHRISTMAS has 
more to do with theater magic than science, there are a lot of fun science experiments you can 
try out using baking soda (which is sodium bicarbonate, the leavening agent also in baking 
powder). Try out some (or, if you are feeling up for an adventure like Paddington, all) of these 
science activities:

THE SCIENCE BEHIND BAKING SODA ERUPTIONS

Baking Soda, chemically speaking, is a base. When mixed with an acid like vinegar, the two react 
to create a rather spectacular show of erupting carbon dioxide. 

Though water is also a byproduct of the reaction, it presents a far less impressive show than 
bubbling carbon dioxide, which is a gas.

Technically, this is what happens:

Sodium Bicarbonate + Acetic Acid -> Sodium Acetate + Carbon Dioxide + Water

C2H4O2 + NaHCO3 -> NaC2H3O2 + CO2 + H2O

Now that we know the science behind baking soda and vinegar reaction, let’s dive in straight to 
the list of insanely cool stuff to do with baking soda.

Erupting Volcano

This is one of our all-time favorites, and we have done it almost a zillion times with kids. It is a 
great baking soda experiment to team up with geology units. Besides baking soda and vinegar, 
you will need:

• Dish soap
• Orange food coloring
• Old plastic bottle
• Plaster of Paris/Play dough

Step 1: Take an old plastic bottle and cover it with play dough or plaster of paris to give it an 
appearance of a mountain. Let it dry!

Step 2: Mix food coloring and dish soap with vinegar. Keep it to the side!

Step 3: For the final part, add a handful of baking soda into your volcanic mountain.

Step 4: Pour the vinegar, dish soap and coloring solution into the bottle to see your very own 
erupting volcano.

CO
RN

ER
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CURTAINS UP ON FUN WITH SCIENCE (CONT’D.)

Acid Scientists

Since we are engaging in STEM fun, why not turn your kids into little scientists! The task at hand 
is to find out which liquids are acidic out of the given liquids. 

Tell your kids that they don’t have litmus paper (indicator strips) but they can raid your pantry. 
Here is how to go through this scientific exploration.

You will need:

• Oil
• Lemon Juice
• Glycerin
• Orange juice
• Ice cube tray
• Baking soda
• Pipettes
• Paper & pencil

Step 1: Add 1tsp of baking soda in ice-cube tray slots.

Step 2: Test the liquid by adding a few drops from it, using pipette, to baking soda.

Note down the liquids, which reacted and which did not. The ones that reacted with baking 
soda are acidic in nature. 

Wizard Potions
Got a Potter head at home? How about brewing color-changing, bubbling potion? 

What you will need:

• Red Cabbage
• Baking Soda
• Vinegar
• Dish soap
• Beaker/Cauldron

Step 1: Make red cabbage juice by blending it with water in a mixer.

Step 2: Sieve the mixture to get lump-free red cabbage juice.

Step 3: Pour the red cabbage juice in your cauldron. Add dish soap to the juice and stir.

Step 4: Add baking soda to the cabbage juice and stir. Does it change color?

Step 5: Now, after you have observed the color change, add vinegar to the concoction and stir.

Your color changing wizard potion is ready! Watch out for the color change! The bubbling, 
fizzy concoction is nothing short of spectacular!
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CURTAINS UP ON FUN WITH SCIENCE (CONT’D.)
Make Fizzy Paint
Another cool thing to make with baking soda is fizzy paint.

Step 1: Mix equal parts of baking soda and water.

Step 2: Add food coloring to the mixture to make fizzy paint.

Step 3: Using a brush, paint a picture on a sheet with the fizzy paint.

Step 4: Using a pipette, add vinegar to the painting to watch it fizz.

Violà! Your painting is fizzing! Let the art work dry before you put it out for display.

Blow up a Balloon
The stuff you can do with baking soda is endless. While there are lots of pure fun experiments, 
you can use the chemical reaction to work for you – blow balloons!

All you need is a plastic bottle with a small mouth, baking soda, vinegar and of course a 
balloon.

Step 1: Pour vinegar in the plastic bottle and keep it to the side.

Step 2: Open the mouth of the balloon and carefully add baking soda, nearly 3-5 tsp, to it.

Step 3: Twist the neck of the balloon so as to keep the baking soda from falling out as you secure 
the balloon on the mouth of the bottle.

Untwist the balloon and watch carbon dioxide from the chemical reaction blowing up your 
balloon.

Excerpted from: kidpillar.com/20-baking-soda-experiments-for-kids/

http://kidpillar.com/20-baking-soda-experiments-for-kids/
https://www.brighthubeducation.com/lesson-plans-grades-3-5/40964-simple-machines-lesson-with-example
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CURTAINS UP ON SEL (SOCIAL EMOTIONAL LEARNING)
“Imagine what our real neighbors would be like if each of us offered, as a matter of course, just 
one kind word to another person. There have been so many stories about the lack of courtesy, 
the impatience of today's world, road rage and even restaurant rage. Sometimes, all it takes is 
one kind word to nourish another person. Think of the ripple effect that can be created when we 
nourish someone. One kind, empathetic word has a wonderful way of turning into many.”
-Fred Rogers

As a class, think about the relationships portrayed in PADDINGTON SAVES CHRISTMAS.  Were there ever 
moments during the play where one character appeared to disrespect another character (perhaps in 
the way he or she spoke to that character)? Describe the situation: what exactly didn’t feel friendly (or 
neighborly) about that moment? Now, take a moment to brainstorm how that interaction could have been 
more respectful (write the ideas on the board). Ask for volunteers to recreate that moment of the play; have 
them select one of the ideas and see if they can change the trajectory of that moment. What happened? 
Did the idea help the characters have a more respectful interaction? If needed, try out another idea (to see 
if it leads to a better result). Discuss why it’s important to be respectful and what it means to be a “good 
neighbor.” Ask students to share ways they can be a respectful neighbor in their own neighborhoods, homes, 
or schools. How can they, as Mr. Rogers states, “nourish another person?”

Created by: Jessica Colaw

CURTAINS UP ON ART
Did you notice how Paddington recreated Aunt Matilda’s portrait? What did he use that helped define her 
face? Paddington isn’t the only one who has made portraits out of fruit. An Italian Renaissance painter, 
Giuseppe Arcimboldo, was known for his portraits that featured objects like fruit, vegetables, and flowers. 
Check out this site to see some of Arcimboldo’s work:

wikiart.org/en/giuseppe-arcimboldo

Fruit and Vegetable Self-Portraits     
Now it’s your students’ turn to become the artist! In this activity, students will create self-portraits utilizing 
images of fruit and vegetables.

You will need:
• Paper
• Art supplies (like markers, paint, paintbrushes, fruit/vegetable stamps, magazine clippings, glue, etc.).
• Flashlight (optional)
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 • To take this activity further, have students create a positive poster campaign. Create 

and post original posters around school sharing ideas about how everyone (within 
the school or general community) can be good neighbors, too!

http://wikiart.org/en/giuseppe-arcimboldo
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CURTAINS UP ON ART (CONT’D.) 
After checking out Arcimboldo’s work, begin this project by drawing an outline of the students profile. This 
can be done many different ways, but one way is to trace the outline of each student’s profile shadow on 
to a paper (In a dark room, tape paper to the wall, place a student in front of paper, shine the flashlight on 
the student to create shadow, and then trace the shadow – students can help each other with this!). Now 
it’s time to be creative! Using magazine clippings, drawings, stamps, etc., have students create a self-portrait 
with fruit and vegetable images. Display the creations in the classrooms or hold a classroom art show.  Don’t 
forget to celebrate everyone’s unique portrayal!    

Adapted from: thelaughingzebra.com/?s=arcimboldo

CURTAINS UP ON LONDON
Paddington books, movies, and even the play are set in London, England. Do you know much about 
London? From the London Eye to Westminster Abbey, the Thames River to Paddington Station, there is so 
much to see and experience in this city of over 9 million residents!   

London Map Mural
Now it’s your turn to be inspired by the wonder of London (just like Paddington!).  In this activity you will 
create a giant class map of London.  

You will need:
• Butcher paper
• Art supplies (like markers, paint, paintbrushes, magazine clippings, glue, etc.).
• Books or online resources about London’s geography
  
Start by looking at pictures of London. Check out books from the library or look at the online resources 
listed below. Research the different geographical areas; find the major roads; note where there are natural 
elements (like rivers and parks); check out different British cultural institutions; even look at London’s 
contributions to history, science, literature, cuisine, as well as the diversity of its millions of residents (there 
are hundreds of languages spoken in London). On the butcher paper, draw a large outline of London. Either 
divide the students in to groups (divided by geographical areas, for example) or work as a class and create 
a large-scale map. Get creative!! The possibilities for this project are numerous: collage using magazine 
clippings, have each student draw pictures of different areas and then glue them on the map, paint an 
abstract interpretation, etc. Extend the activity with a creative writing activity.  Have the students write a 
story set in and inspired by London. Share the stories with the class.

Resources (this is just a starting point; there are so many online and printed resources to check out):  
• londonmap360.com/london-boroughs-map
• goparks.london
• visitlondon.com/things-to-do/london-attractions-map
• bbc.co.uk/teach/class-clips-video/geography-ks1-ks2-transport-travel-and-landmarks-of-london/zhttscw
• visitlondon.com/things-to-do/family-activities/paddington-bear-itinerary
• thisispaddington.com/article/discover-paddingtons-newest-public-art

Created by: Jessica Colaw

http://thelaughingzebra.com/?s=arcimboldo
http://londonmap360.com/london-boroughs-map
http://goparks.london
http://visitlondon.com/things-to-do/london-attractions-map
http://bbc.co.uk/teach/class-clips-video/geography-ks1-ks2-transport-travel-and-landmarks-of-london/zhttscw
http://visitlondon.com/things-to-do/family-activities/paddington-bear-itinerary
http://thisispaddington.com/article/discover-paddingtons-newest-public-art
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CURTAINS UP ON MAGIC
Paddington performs a magic show to make Great Aunt Matilda smile. You can perform your own magic 
show as well! Here are a few tricks to teach in your classroom:

THE MAGIC TOUCH

Need: a bowl, water, five toothpicks, and dish soap

Prep: Fill the bowl with water. Arrange four toothpicks in a square in the middle of the bowl.  Make sure their 
tips overlap so they stay together! Dip the fifth toothpick in dish soap and set it to the side.

Directions:

1. Have your audience gather around the bowl, either at a table or the ground.

2. Tell them you will fill a toothpick with magic power to make the square toothpicks separate.

3. Take your toothpick that has been dipped in dish soap and say whatever magic words you’d like into the 
toothpick. 

4. Place the toothpick in the middle of the square. The dish soap will make the toothpicks fly apart in the 
water!

SUGAR CUBE NUMBER

Need: sugar cubes (best to use Imperial Sugar or Dixie Crystals), a pencil, and a glass of water (it’s best if you 
can see in the glass.)

Prep: Make sure there is water in the glass.

Directions:

1. Have someone in the audience pick a number 1-10.

2. Write the number on a sugar cube using a pencil.

3. Pick up the sugar cube and squeeze the number side against your thumb (the number will get transferred 
to your thumb!).

4. Drop the sugar cube in the glass of water and allow it to dissolve.

5. Ask for your volunteer to come up and take their hand, pressing your thumb against their palm so the 
number can transfer to their palm.

6. Ask your volunteer to wave their hand over the glass to save the number. You can have them say magic 
words as well and then flip over their hand. The number will be on their palm! This is because of science! 
Graphite (carbon atoms) from the pencil transfer easily to human skin.
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CURTAINS UP ON MAGIC (CONT’D.) 
MAGIC COIN IN HAND

Need: a long sleeve shirt, a coin

Prep: You will need to practice having a coin slide out from your sleeve into your hand. Beforehand, sneak a 
coin into your sleeve, aiming it to sit right at the elbow.

Directions:

1. Hold your arm vertically like waving hello.

2. Tell the audience you will make a coin magically appear in your hand. Show them that your hand is 
currently empty.

3. Wave and say magical things with your other hand to distract the audience.

4. As you say the last magical phrase, drop your palm down falling backwards and the coin will slip into your 
hand out of the sleeve. 

5. Grab it quickly and then show the audience how it magically appeared there.

Excerpted from: PADDINGTON GETS IN A JAM Education Guide, 2020

CURTAINS UP ON MORE
More novels about Paddington (by Michael Bond):
A Bear Called Paddington
More About Paddington
Paddington Helps Out
Paddington Abroad
Paddington at Large

More picture books about Paddington (by Michael Bond):
Paddington Bear
Paddington Bear in the Garden
Paddington Bear at the Circus
Paddington’s Lucky Day
Paddington at the Seaside

*This is not an exhaustive list; there have been dozens of books about Paddington published between 1958 
and 2020!

There have also been Paddington movies and a TV series released recently.  
Check out wikipedia.org/wiki/Paddington_(film_series) to learn more!

http://wikipedia.org/wiki/Paddington_(film_series)


22

110.2 – English Language Arts and Reading, Kindergarten
   b.10 - Composition: listening, speaking, reading, writing, and thinking using multiple texts - writing 

process.  The student uses the writing process recursively to compose multiple texts that are legible 
and uses appropriate conventions.

110.3 - English Language Arts and Reading, Grade 1
   b.11 - Composition: listening, speaking, reading, writing, and thinking using multiple texts - writing 

process.  The student uses the writing process recursively to compose multiple texts that are legible 
and uses appropriate conventions.

110.4 - English Language Arts and Reading, Grade 2
   b.11 - Composition: listening, speaking, reading, writing, and thinking using multiple texts - writing 

process.  The student uses the writing process recursively to compose multiple texts that are legible 
and uses appropriate conventions.

110.5 - English Language Arts and Reading, Grade 3
   b.11 - Composition: listening, speaking, reading, writing, and thinking using multiple texts - writing 

process.  The student uses the writing process recursively to compose multiple texts that are legible 
and uses appropriate conventions.

110.6 - English Language Arts and Reading, Grade 4
   b.11 - Composition: listening, speaking, reading, writing, and thinking using multiple texts - writing 

process.  The student uses the writing process recursively to compose multiple texts that are legible 
and uses appropriate conventions.

110.7 - English Language Arts and Reading, Grade 5
   b.11 - Composition: listening, speaking, reading, writing, and thinking using multiple texts - writing 

process.  The student uses the writing process recursively to compose multiple texts that are legible 
and uses appropriate conventions.

112.11 – Science, Kindergarten
   b.2 - cientific investigation and reasoning.  The student develops abilities to ask questions and seek 

answers in classroom and outdoor investigations.

112.12 - Science, Grade 1
   b.2 - Scientific investigation and reasoning.  The student develops abilities to ask questions and seek 

answers in classroom and outdoor investigations.

112.13 - Science, Grade 2
   b.2 - Scientific investigation and reasoning.  The student develops abilities necessary to do scientific 

inquiry in classroom and outdoor investigations.

112.14 - Science, Grade 3
   b.2 - Scientific investigation and reasoning.  The student uses scientific practices during laboratory 

and outdoor investigations.

112.15 - Science, Grade 4
b.2 - Scientific investigation and reasoning.  The student uses scientific practices during laboratory 
and outdoor investigations.

112.16 - Science, Grade 5
   b.2 - Scientific investigation and reasoning.  The student uses scientific practices during laboratory 

and outdoor investigations.

T.E.K.S. SATISFIED BY PADDINGTON SAVES CHRISTMAS
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117.102 – Art, Kindergarten
b.2 – Creative expression.  The student communicates ideas through original artworks using a 
variety of media with appropriate skills.  The student expresses thoughts and ideas creatively while 
challenging the imagination, fostering reflective thinking, and developing disciplined effort and 
progressive problem-solving skills.

117.105 – Art, Grade 1
b.2 – Creative expression.  The student communicates ideas through original artworks using a 
variety of media with appropriate skills.  The student expresses thoughts and ideas creatively while 
challenging the imagination, fostering reflective thinking, and developing disciplined effort and 
progressive problem-solving skills.

117.108 – Art, Grade 2
b.2 – Creative expression.  The student communicates ideas through original artworks using a 
variety of media with appropriate skills.  The student expresses thoughts and ideas creatively while 
challenging the imagination, fostering reflective thinking, and developing disciplined effort and 
progressive problem-solving skills.

117.111 – Art, Grade 3
b.2 – Creative expression.  The student communicates ideas through original artworks using a 
variety of media with appropriate skills.  The student expresses thoughts and ideas creatively while 
challenging the imagination, fostering reflective thinking, and developing disciplined effort and 
progressive problem-solving skills.

117.114 – Art, Grade 4
b.2 – Creative expression.  The student communicates ideas through original artworks using a 
variety of media with appropriate skills.  The student expresses thoughts and ideas creatively while 
challenging the imagination, fostering reflective thinking, and developing disciplined effort and 
progressive problem-solving skills.

117.117 – Art, Grade 5
b.2 – Creative expression.  The student communicates ideas through original artworks using a 
variety of media with appropriate skills.  The student expresses thoughts and ideas creatively while 
challenging the imagination, fostering reflective thinking, and developing disciplined effort and 
progressive problem-solving skills.

117.104 – Theatre, Kindergarten
b.5 – Critical evaluation and response.  The student responds to and evaluates theatre and theatrical 
performances.

117.107 – Theatre, Grade 1
b.5 – Critical evaluation and response.  The student responds to and evaluates theatre and theatrical 
performances.

117.110 – Theatre, Grade 2
b.5 – Critical evaluation and response.  The student responds to and evaluates theatre and theatrical 
performances.

117.113 – Theatre, Grade 3
b.5 – Critical evaluation and response.  The student responds to and evaluates theatre and theatrical 
performances.

117.116 – Theatre, Grade 4
b.5 – Critical evaluation and response.  The student responds to and evaluates theatre and theatrical 
performances.
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117.119 – Theatre, Grade 5
b.5 – Critical evaluation and response.  The student responds to and evaluates theatre and theatrical 
performances.


